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LEVELAND has many times been alluded to as a print 
city. The International Competitive Print Exhibition 
sponsored by The Print Club of Cleveland, now on view in 
Galleries X and XI of the Museum, is a hearty confirmation of 
this statement. 

This is the first international exhibition of contemporary 
prints ever held in Cleveland. It is, aside from that, the first 
exhibition of more than local interest ever sponsored by The 
Print Club, whose exhibitions in the past have been limited 
to prints presented or lent to the Museum by its own members. 

In the present exhibition, artists throughout the world were 
invited to participate in a competitive exhibition composed of 
unpublished prints in any medium. A prize of $1,000 was offered 
to the artist whose print was chosen for The Print Club publica- 
tion for 1931, to be distributed to its members. The response 
made by artists all over the world to The Print Club’s invitation 
has been so gratifying, and the quality and importance of the 
prints received have been so great that both The Print Club and 
the Museum have felt more than rewarded for their efforts. 

The first-prize print finally chosen by the jury to serve as The 
Print Club publication is a lithograph, “City on a Rock,” by 
the American artist, Louis Lozowick. In this the artist has most 
effectively realized the possibilities of the lithographic crayon 
and by beautiful variations of tone has managed to create an 
atmosphere of true poetry and beauty around an industrial 
theme. The second prize of $100 was awarded to a German 
artist, Leo Mayer, for his beautiful drypoint, “Maler und 
Malerin.” This print has dignity and great charm of subject 
and is original in its conception and masterly in its execution. 
Austin Frederick, an English artist, claims the third award of 
$50 for his excellent and naive composition, ‘“‘Milking,” a highly 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
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Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 


63 


= 
fet 
ae 
> 
= 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


accomplished piece of etching. Honorable mentions were given 
to Glenn O. Coleman, of America; Enid Butcher and Clifford 
Webb, of Great Britain; Yves Alix, Jean-Emile Laboureur, and 
Edouard Goerg, of France; and Karl Hofer, of Germany. 

There are in all 306 prints in the exhibition, entered by 184 
artists. The United States is represented by the largest number 
of prints, while Great Britain, France, Germany, and Hungary 
have made very substantial and representative contributions. 
Other countries included are Czechoslovakia, Mexico, Poland, 
Norway, Sweden, Italy, and Japan. 

The exhibition offers a most unusual opportunity for a com- 
parative study of the work which is being produced by print- 
makers throughout the world and is a most successful effort to 
present in one exhibition a comprehensive showing of the 
various tendencies in the graphic arts of today. 

In addition to securing its publication for the year from this 
exhibition, The Print Club sincerely wished to encourage and 
stimulate artists engaged in the production of fine prints and at 
the same time to assemble an exhibition of prints which would 
be truly international in scope, thereby furthering and broaden- 
ing the growing interest in the graphic arts in Cleveland. L. E. P. 


JURY OF SELECTION AND AWARD 


Henry McBripe, New York City, Chairman. Editor, Creative Art. 


Henry G. Ketter, Cleveland. Artist, Instructor at The Cleveland 
School of Art, and Trustee of The Print Club. 


Mrs. Matcoum L. McBripe, Cleveland. Vice President and Trustee 
of The Print Club. 


TWO FIFTEENTH CENTURY BROCADES 


Lucca became an important weaving center in the thirteenth 
century; during the fourteenth and the greater part of the fif- 
teenth century this Italian city took the lead in textile weaving. 
By 1400, however, Florence and Venice had begun to threaten 
her leadership, and although Lucca continued to be an important 
factor in the textile industry, it had to reckon with these cities 
as serious competitors. 

In considering the Annunciation brocade recently acquired, 
it is necessary to go back to Lucca for the origin of this type of 
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subject. The human figure’ does not appear in Lucchese silks 
until the middle of the fourteenth century, and biblical subjects 
not until about 1370. Some of the finest religious silks belong to 
this early period. The Annunciation, the Assumption of the 
Virgin, the penitent Mary Magdalene, and the angel with the 
swinging censer were favorite subjects. 

It is probable that the Annunciation silk was woven during 
the first quarter of the fifteenth century, but whether in Flor- 
ence or Lucca, it is difficult to say. Florence had become noted 
by this time for its biblical fabrics, and it is possible that this 
silk is a product of its looms, since the modeling in this piece 
suggests early Florentine paintings and the design lacks some 
of the freer movement of the earlier Lucchese products. 

In this brocade the Angel Gabriel kneels before the Virgin, 
with right hand upraised to declare his heavenly mission, and 
carrying in his left a scepter ornamented with a fleur-de-lis. The 
kneeling Virgin, with hands devoutly crossed on her breast, 
gives rapt attention to the messenger. Above the kneeling 
figures is a star, formed like a rosette. A large bird, which should 
represent the traditional dove, hovers above and bears in its 
bill a branch of olive leaves. A second bird, resembling the first, 
appears at the back of the figures and bears a star-like flower 
in its bill. A single row of Gothic flowers below completes the 
scene. 

The ground of the fabric is a thin blue silk, now faded to a 
gray-blue. The figures are brocaded in a red-gold thread, a type 
known as Cyprian gold, which is a gilded parchment wound on 
linen. The faces and hands are woven in white silk, with the 
features in blue. The piece is not complete in width and shows 
only three repeats of the scene. The silk is woven in horizontal 
bands to permit of its being cut and used as orphreys for orna- 
menting ecclesiastical vestments. During the fourteenth cen- 
tury, however, such biblical silks were often used for complete 
vestments; superb examples are the beautiful chasuble owned 
by St. Mary’s Church of Danzig and the dalmatic owned by the 
cathedral of Halberstadt. 

Another recent accession is a gold-brocaded velvet from the 
looms of Venice. It dates from the late fifteenth century, the 
period in which Venice had superseded Lucca as a textile center 

1 von Falke, Kunstgeschichte der Seidenweberei (1913), p. 86 ff. 
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and become famous for its rich fabrics. This city of the Adriatic, 
with its appetite for oriental splendor, is responsible to a great 
extent for the development of the magnificent pomegranate 
velvets. The lineal form of this design was inspired by the 
Chinese lotus flower, which, however, passed through trans- 
itional fourteenth-century forms before it finally emerged as 
the basic motif of the pomegranate design in Italian velvets. 
The development of the design coincided with the progress 
made in velvet technique, which demanded large, bold designs 
for its decoration. The plant motifs, including the pomegranate, 
were better suited to the technique of velvet than the smaller 
designs which immediately preceded these. 

As time went on the tendency was to make these velvets more 
sumptuous by greater use of gold thread. To achieve greater 
magnificence, only genuine metallic threads were employed, 
made of gilded silver alloy wound on a silk core. 

The new velvet is a sumptuous example of the late Gothic 
style and is typical of the Venetian looms. The ground is a cut 
velvet of rich violet color, in two heights of pile. The design is 
an undulating diagonal of broad stems and leaves, brocaded in 
gold thread. In the intervening spaces between the broad stems, 
a gold brocade pomegranate design appears as the center of a 
larger velvet pomegranate. The piece is large’ and gives the 
repeat of the design. Both the velvet and the Annunciation silk 
are purchases for the Dudley P. Allen Collection. G. U. 


TWO CHINESE BRONZES 


The acquisition of two unique Chinese bronzes of early date 
marks a step of especial significance in the growth of the Ori- 
ental Department. One, a staff head,’ was unearthed at Hsin 
Hsiang, in the province of Honan, and ranks with the finest 
creations of the Han dynasty, 206 B. C.-220 A. D.; and the 
other, a lion mask’ from Sun Shan, also in Honan, typifies the 
most vigorous modeling of the Six Dynasties, 265-589 A. D. 
Both were cast by the usual cire perdue, or lost wax process,’ in 
which a wax model is fashioned over an inner core; liquid 


1 Length: 534”; width: 21”, 

2 Height: 5355”. 

3 Height: 53%"; width: 774”. 

4 Described fully in the February Bulletin. 
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plaster is then poured over the whole and allowed to harden, 
and the wax is melted out to make way for molten bronze. 
Finally, after solidification of the metal, the breaking away of 
the core and outer casing leaves the finished bronze. The horns 
of the monster in this instance were cast separately and attached. 

In addition to the infinite skill required for the casting of the 
little staff head, the capacities of the ancient Chinese bronze- 
workers are proven by the masterly inlaying of gold and silver, 
a technique acquired from Iran not long before the production 
of this piece. The method followed here is not at all the ordinary 
one for large vessels, in which silver and gold are pounded into 
grooves cut in the bronze, but is that usually employed for 
objects of this type. After the bronze was cast, the parts to re- 
ceive inlay were covered with a reddish-brown paste that would 
harden to the consistency of enamel. Probably while it was still 
in a plastic state, the paste was modeled to the desired contours 
and incised for the purpose of inlaying. When it had solidified 
to the right extent, silver and gold were painted or otherwise in- 
serted into the channels, and finally the whole surface was 
polished smooth, so that the silver and gold were flush with the 
enamel, and edges were rounded or sharp, according to specifica- 
tions. The resultant combination of reddish-brown, gold, silver, 
and patches of green incrustation deposited during burial gives 
a color effect of great brilliance, and one wonders what could 
have been added by the eyes that formerly occupied the beveled 
sockets. 

Another feature learned from either the Iranians or the Scyth- 
ians is the peculiar treatment of animal forms, here strongly 
influenced by native tradition. The uppermost photograph in 
the accompanying illustration reveals a dragon’s head and a 
bird, intertwined and stylized to fit a design, and yet harking 
definitely back to the realistic and frightening ogres of earlier 
times. Approximately in the center can be seen the hole that 
used to enclose an eye, over which is an arch inlaid with silver 
eyebrows. Extending to the right are the jaws, the lower short 
and convincing, the upper long and spirited, ending in a swirl 
for the nostril. Attached to the snout by its beak is the parrot- 
like bird, climbing,with its legs wrapped around the fangs of the 
upper jaw, and its tail stretching underneath toward the throat. 
On the side of the piece just to the left of the bird’s tail is a 
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circular boss from which sprouts an ear. Immediately behind 
the eye is the root of a horn that winds under the ear and curves 
upward. 

In the drawing illustrated—which gives the piece flattened 
out instead of round—can be seen yet a third motif, which, 
despite stylization, is yet recognized as a dragon. Far to the 
left is a head with an eye, a horn, and a curling, wide-open 
mouth. The neck extends to the right under the main dragon’s 
horn, to the end of which the small dragon clings with one claw. 
Besides this leg, the same shoulder supplies a wing reaching to 
the right. The trunk then curves upward and is joined, for the 
sake of pattern, to a twin dragon. On the opposite side is another 
twisting leg that grapples the large dragon’s horn. The tail is 
depicted by a curve and a volute. 

Whereas in the Chou period, 1122-255 B. C., animals were 
used to symbolize definite concepts or superstitions, under Han 
they lost all such meaning and became mere parts of a design. 
For instance, the multiplication of scrolls and volutes, the utter 
exaggeration of the two small dragons, the short wings and the 
long tail of the bird, the large dragon’s upper jaw that is too 
long for the lower, and the substitution of bosses for jawbones 
are all signs of the decorative feeling of the period. Another 
characteristic of great significance is the supplanting of relief by 
flat, inlaid design at the end of the piece. 

There is in the Louvre a bronze of similar form—though lack- 
ing much of the undercutting and perforation—that Sirén finds 
reason to call a finial for a certain type of weapon.’ It seems, 
however, that the Museum’s piece is more likely a ceremonial 
staff head, first of all because it was made to display, and 
secondly because another object, similarly treated, was found 
with it and appears to have been for the butt end of a staff. The 
carving of the latter, though fine, is not up to that of its mate, 
a fact which, together with its shape, places it in a position of 
less prominence. 

The lion mask already referred to, aside from being the only 
free-standing one in bronze, is accredited with being the only 
such animal to have claws. Other similar monsters’ on stone 


1 Osvald Sirén, 4 History of Early Chinese Art, Il, Plate 114A. 

2 Illustrated in The Burlington Magazine for December, 1930, is one of a pair of pottery masks 
of the T’ang dynasty in the possession of Messrs. John Sparks, London. These masks are obvi- 
ously in the same tradition as the one in the Museum. 
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STAFF FINIAL 
Chinese, Han Dynasty, 206 B. C.-220 A. D. 
Purchase from the J. H. Wade Fund, 1930 
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STAFF FINIAL: DESIGN IN DETAIL 
Chinese, Han dynasty, 206 B. C.-220 A. D. 
Purchase from the J. H. Wade Fund, 1930 
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gates date from the Six Dynasties, 265-589 A. D., of which 
period this one is a striking example. The exaggeration of the 
grotesque element, the extreme forcefulness of the arms and 
claws, the restless curves, the protruding eyes, and the flame- 
like hair are all characteristic of the time. 

Three rivet holes imply that the mask was attached to a large 
object, and the ferocious appearance suggests a chariot or other 
vehicle of war.' Although it is known that men of the period 
were wont to load themselves and their mounts with armor, it 
is too preposterous to think a piece as heavy as this could have 
served such a purpose. 

Wherever it was, the glint of the sun must have been brightly 
reflected from its gilded surface. Today, some of the gilt is gone, 
but its place has been taken by a red patina supplemented by 
spots of green, and the whole produces a very pleasing effect. 

H. C. H. 


FIVE PORTRAIT DRAWINGS BY PIAZZETTA 


The year begins auspiciously with the accession of five beautiful 
drawings by Giovanni Battista Piazzetta, the important Vene- 
tian painter of the first half of the eighteenth century. These 
were purchases from the Margaret Huntington Smith Mc- 
Carthy Fund and mark the first accessions for this collection 
since Mrs. McCarthy’s generous bequest. 

Giovanni Battista Piazzetta was born at Venice in 1682 and 
died in the city of his birth in 1754. Except for his years of study 
at Bologna, Piazzetta—in contrast to Tiepolo, Ricci, and most 
other important Venetian painters of the century—spent his 
whole life at Venice. His first training was in wood sculpture 
under his father, Giacomo Piazzetta, an able wood-carver; but 
he soon showed a preference for painting and at an early age 
abandoned his first medium. He became a pupil of Antonio 
Molinari, with whom he continued to study until he was twenty 
years of age. Following this period, he went to Bologna, where 
he studied under Giuseppe Maria Crespi, one of the greatest of 
the baroque painters. There he also learned much from study- 
ing the works of the Carracci and Guercino, later to feel in 
Venice the influence of Strozzi, Feti, and Sebastiano Ricci; but 


1 Jorg Triibner suggests that the mask was riveted on a coffer for ashes of the dead. See Otto 
Kimmel, Triibner, zum Gedachtnis, p. 112. 
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his greatest inspiration, in all probability, came from the works 
of that admirable German master, Jan Lys, who settled at 
Venice in the early seventeenth century. Piazzetta was made 
first Director of the Venetian Academy in 1750, and became 
honorary member of the Clementina Academy at Bologna. 

While at times Piazzetta treated mythological subjects, his 
works fall principally into two divisions—religious and genre. In 
the latter group, some of the most important pieces are his life- 
size busts and, to quote Tancred Borenius, ““The drawings of 
these subjects are probably the best known and most widely 
appreciated of Piazzetta’s works.”’ They occupy an important 
position among his own works and served as excellent models to 
his followers; indeed, a great proportion of European head draw- 
ing developed from them. It is to this group of bust drawings 
that the recent acquisitions of the Museum belong. These 
simple, yet impressive, portrait studies, in which character and 
beauty are so ably united, are among the finest examples of 
their kind and rank with the best of similar studies by Piazzetta 
in the Accademia at Venice, and elsewhere. 

There is a variety of types presented in the five drawings, 
which are characterized by dignity of subject, by the humanity 
which must have prompted them, and by the thoughtfulness 
with which they were executed. All are drawn with the greatest 
care and with an amazing draftsmanship. Accompanying this 
excellent drawing is convincing characterization and skillful 
modeling of features. There are in the heads and forms of 
Piazzetta a fullness and richness, a solidity—in short, a sculp- 
turesque feeling, no doubt the result of his early application to 
the carving of forms out of wood. One is struck as well by the 
charming simplicity and sincerity in the mobile features of the 
young boy and the sensitive profile of the young woman, both 
so delicately but surely drawn; by the youthful assurance of 
the young man and the forceful directness of the man with the 
fur cap, both executed with vigorous and confident lines. 

Soundness of draftsmanship is further pronounced in the 
superb rendering of the hands. The part which they play in 
Piazzetta’s drawings, even when small, is always significant. 
One does not pass them over hurriedly or merely accept them 
as pleasing details: they command one’s attention and hold it 

1 The Burlington Magazine, January 1917, p. 15. 
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and are secondary only to the heads of his subjects. Whether 
it is the youthful tenderness in the sensitively drawn raised hand 
of the boy; or the feminine charm of the fingers of the young 
woman, lightly clasping the yoke swung over her shoulder; or 
the remarkable strength and character revealed in the hand of 
the man with the fur cap;—each is expressive of the character 
of the sitter. We have only to study the pages of drawings which 
Piazzetta made of hands to realize his interest and proficiency 
in this direction. It is not surprising, then, that engravers were 
employed to copy on copper these studies, so that they might 
be printed in quantities and dispersed throughout the ateliers 
of Europe as text for students. 

Uniform excellence of execution stamps all of these portraits; 
yet perhaps first place might be accorded to the man with the 
fur cap. This is drawn with a force and conviction that reveals 
the commanding personality of the man. There is, however, 
confidence in the rendering of all of these heads, which, no 
doubt, represent detail studies for some of Piazzetta’s important 
paintings. The man with the fur cap is perhaps the same model 
who posed for the drawing in the Accademia at Venice,’ which 
is probably a preliminary study for a painting; while the head 
of the young boy is probably repeated in the painting, “Due 
Pellegrini,” in a Roman private collection. 

All of the studies are drawn with black crayon, effectively 
heightened with white chalk. The bust of the man with the fur 
cap is drawn on gray paper, while the four other subjects are on 
brown. Piazzetta’s knowledge of painting skin and flesh tex- 
tures is caught in this simple crayon rendering. Into it he infuses 
a suggestion of depth and richness of coloring, a harmonious 
treatment of light and dark, so completely realized in his paint- 
ing, in which Piazzetta is always adept with color and an 
acknowledged master of chiaroscuro. 

Piazzetta is an important link between seventeenth- and 
eighteenth-century painting. While retaining the best aspects 
of the seventeenth century, his art enjoys a freedom which 
liberates it from the restraining influences of the Renaissance. 
Although there is this freedom in Piazzetta’s work, there is at 
the same time a noble restraint, a depth and inner beauty lack- 


1 Aldo Rava, G. B. Piazzetta, illustrated p. 96. 
2 Aldo Rava, G. B. Piazzetta, illustrated p. 75. 
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ing in the abandon and artificiality of the later baroque. He 
exemplifies the baroque in its finest sense, escaping its super- 
ficial qualities. He was thus a moderating influence and instru- 
mental in helping Venice to maintain the foremost position in 
eighteenth-century painting. He exercised considerable influ- 
ence on his contemporaries and followers, particularly upon 
the elder Tiepolo, the greatest Venetian painter of the eigh- 
teenth century, who founded his early style and technique 
upon Piazzetta. i 


APPOINTMENT OF MR. FRANCIS 


It is with great pleasure that the Trustees of the Museum were 
able to announce on February 27 the appointment of Henry 
Sayles Francis as Curator of Paintings and Prints. He will come 
to the Museum in October of this year. 

Mr. Francis was Curator of Prints in the Cleveland Museum, 
from October, 1927, to October, 1929, leaving to accept a 
position as Assistant to the Directors at the Fogg Museum, 
Harvard University. He comes back to the Museum with a fine 
record of accomplishment. W. M. M. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for March, 1931, 
the following names have been added to the Membership lists: 
TRANSFER FROM ANNUAL TO LIFE 


Kitchell, C. M. Shaner, E. L. 
ANNUAL 

Allen, Dr. Clarence B. Howe, Jane A. Montgomery, Mrs. W. H. 
Austin, Minnie B. Humphreys, Adria D. Neal, Nathan A 
Bergin, Dr. Thomas G. Hutzel, Earl H. Pennington, Elsbeth 
Bing, Louis We A Irvin, Jeanette Perham, Beatrice 
Binkley, Dr. Robert C. Johnson, Violet W. Pickering, Frank K. 
Bloom, Mrs. Robert P. Jones, W. Powell Rainier, Gladys 
Boylan, Katherine Keck, Bessie B. Richardson, Mary 
Braasch, Dr. Theodore King, Mrs. Katherine H. — Saul, Mrs. Albert D. 
Cohen, Mrs. William S. Kingzett, Anna-Laura Scribner Edith I. 
Cole, Dr. Arthur C. Klein, Anna Smart, E. Hodgson 
Corlett, Eleanor M. Kocian, Helen M. Spafford, Alice R. 
Daugherty, Albert Kres, May V. Spear, Mrs. Monroe W. 
Ferrell, W. R. Kunz, Mildred T. Storey, Mrs. Alvin S. 
Fisher, Eva J. Landesman, Geoffrey Strief, Grace T. 
Geffine, Mrs. Ernest Louis Lanza, Mrs. Louis R. Varntz, Mrs. Dorothea 
Greer, Rossie B. Long, Harriet G. Whelan, Mary A. 
Hamel, Glyde McConnell, Madeleine Williams, Mrs. Edward H. 
Hanson, Emma McDonald, Mrs. Charles B. Williams, Grace J. 
Holst, Henry Magnar, Edith C. Willson, William T. 
Honecker, Mrs. Elizabeth Malmquist, Harold C. Wright, Carolyn 
Houser, Mrs. Mabel L.H. Mead, Alice M. Zdara, Mrs. Thomas P. 
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4 Wellow for UM. 169 
Honorary Fellow.............. 4544 
Fellow in Perpetuity.......... 5942 


CALENDAR FOR APRIL, 1931 


Wednesday 1. 8.15 p.m. Program of Pre-Bach Organ Music, by Melville 
Smith, Lecturer, Flora Stone Mather College, 
Western Reserve University. 


Friday 3. 8.15 p.m. Pergolesi’s Stabat Mater, by The Glee Club of 
Flora Stone Mather College, and Marguerite 
Lewin Quimby, soprano, Marie Simmelink Kraft, 
contralto, Arthur W. Quimby, organist. 


Saturday 4. 2.00p.m. For Young People. Guignol Play: The Story of 
Queen Esther, by the Puppet Group of Council 
Educational Alliance. 
Sunday 5. 2.45 p.m. No gallery talk. Easter Sunday. 
4.00 p.m. Lecture-Recital. César Franck, Mystic and 
Musician, by Mr. Quimby. 
4.00 p.m. For Young People. The Apple Tree, an Easter 


Story, by Anne Fox Oliphant, The Cleveland 
Public Library. 


Friday 10. 8.15 p.m. The Effect of Cubism on Contemporary Art, by 
Julius Mihalik, Instructor, The Cleveland School 
of Art. 

Saturday 11. 2.00p.m. For Young People. Film: The Etcher’s Art. 

Sunday . 12. 2.45p.m. Gallery Talk. International Competitive Print 
Exhibition, by Mr. Ramus. 

4.00 p.m. Costume, by Emma I. Malin. 

4.00 p.m. For Young People. Wassilissa the Beautiful, a 
Russian Folk Tale, by Hannah Hunt, The Cleve- 
land Public Library. 


Wednesday 15. 8.15 p.m. Program of Pre-Bach Organ Music, by Melville 
Smith. 


Friday 17. 8.15 p.m. Creative Theatre, by Roy Mitchell, The College 
of Fine Arts, New York University. 


Saturday 18. 2.0op.m. For Young People. Shadow Plays: The Elephant’s 


Child, and How the Elephant Got His Trunk, by 
Pupils of Addison Junior High School. 
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Sunday 19. 2.45p.m. Gallery Talk. Egyptian Art, by Mr. Martin. 


4.00p.m. The Andes Expedition, by Clarence Elliott, 
Herts., England. 

4.00 p. m. For Young People. Budulinek, a Czechoslovakian 
Folk Tale, by Helen Winslow. 


Friday 24. 8.15 p.m. The Legend of Aesthetic Values, by Lee Simon- 
son, Scenic Director, Theatre Guild, Inc., New 
York. 


Saturday 25. 2.00p.m. For Young People. Shadow Play with Music: The 
Carnival of the Animals, Saint-Saéns, by gth 
Grade Pupils, Fairmount Junior High School, 
under the direction of Lillian Baldwin. 


Sunday 26. 2.45 p.m. Gallery Talk. The Severance Collection of Arms 
and Armor, by Miss Gibson. 


4.00p.m. Garden Appreciation, by Bradford Williams, 
Landscape Architect, Boston. 


4.00 p.m. For Young People. The Avenging of Osiris, a 
Story of Egyptian Gods, by Miss Kast. 


REGULAR EVENTS 
Sundays at 4.00 p. m. Museum Hour for Little Children, by Miss Keyser. 
Sundays at 5.15 p. m. Organ Recital, by Mr. Quimby. 
Mondays at 4.00 p. m. History of Sculpture, by Mr. Martin. 


Tuesdays, Wednesdays, Thursdays, and Fridays, from 2.00 to 4.00 p. m. Guid- 
ance through the galleries, by Mr. Martin. 


Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 


Wednesdays at 5.00 p. m. Mediterranean and European Art Centers, by Mr. 
Martin. 


Wednesdays at 7.00 p. m. This Week in Musical Cleveland, by Mr. Quimby. 
Wednesdays at 7.30 p. m. Drawing in Theory and Practice, by Mr. Ramus. 
Wednesdays at 8.00 p. m. Modern Art and Decoration, by Miss Young. 


Thursdays at 10.30 a. m. Flemish, Dutch, and German Painting, by Mr. 
Ramus, 


Saturday mornings. Classes for Members’ Children. Gallery Classes for Mu- 
seum Members, by Miss Young. 


EXHIBITIONS 


Gallery IX, International Exhibition of Decorative Metalwork and Cotton 
Textiles (through April 15). 


Gallery X, International Competitive Print Exhibition. Under the auspices 
of The Print Club of Cleveland (through April 15). 


Educational Corridor, Mallinson Silk Prints. 
Textile Study Room, Historic Brocades, Damasks, and Velvets. 
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HEAD OF A YOUNG MAN HEAD OF A BOY 


Drawings 
Giovanni Battista Piazzetta, Italian, 1682-1754 
Purchase from the 
Margaret Huntington Smith McCarthy Fund, 
1931 


HEAD OF A YOUNG WOMAN ARCHER WITH TURBANED HEADDRESS - 
ne 


THE CLEVELAND MUSEUM OF ART 
OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
JouN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, Jr. 
FRANCIS FLEURY PRENTISS 
Joun HuNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C, BOLTON Joun H. Horp 
T. CLarK SAMUEL MATHER 
M. CoE G. MATHER 
Henry G. DALTON CHARLES L. MuRFEY 
Epwarp B. GREENE FRANCIS PRENTISS 
LEONARD C. HANNA, Jr. Joun L. SEVERANCE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offciis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp Francis F. PRENTISS 
ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. CoE EpwarpD B. GREENE 
LEonarD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


THE STAFF OF 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Strvia A. WUNDERLICH 
European Representative HAro_p W. PARSONS 
Cashier WALTER A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SoPHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRary 

Asst. Publicity Secretary Datsy W. WARNER 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHn W. McCaBe 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 

to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6; 
Wednesday 5 to 9. 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Cuar.es T. BrooKs 
E. S. Burke, Jr. 
Francis E. Drury 
Mrs. H. A. EveRETT 
Paut L. FEtss 
CHARLES B. GLEASON 
SALMON P. HALLE 

H. M. HANNA 
Epwarp S. HARKNESS 
GuERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Davi S. INGALLS 
Mrs. H. H. JoHNSOoN 


ALFRED KELLEY 

Mrs. RALPH T. KING 
Woops KING 

Amos B. MCNAIRY 
LAURENCE H. Norton 
KENYON V. PAINTER 
JAMES PARMELEE 

Mrs. FRANCIS F, PRENTISS 
Mrs. JoHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 

Mrs. WIinpsor T. WHITE 
Lewis B. WILLIAMS 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 
Curator of Oriental Art Howarp C. 
Associate Curator of Prints Leona E. PRASSE 
In Charge of Primitive Art CHARLES F. RAMUS 
Curator of Musical Arts ARTHUR W. QuimMBy 
Associate Curator of Education Louise M. DUNN 
Assistants: M1ssK ast, Mr.MArTIN, Mr.RAMus, 
Mrs. RuGGLEs, Miss Younc. Secretary, Miss 
ROGERS 
Literary Assistant KATHARINE GIBSON 
Librarian, Nett G. SILL. Assistants: Miss 


THWING, Miss TALLMAN, MISS VAN DER VEER, 
Miss Koss, Miss HAWLEY, Miss JOHNSON. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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